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INTRO

What‘s the matter?
Modern urban planning has institutio-
nalized a powerful visual representa-
tion of a distinction between the light 
shade of spaces, which can be publicly 
perceived, accessed, and scrutinized; 
and dark shaded blocks of private 
enclosed spaces, which are kept out of 
the public eye. This functionalist dicho-
tomy lies at the heart of predominantly 
topological considerations of the rela-
tion between the house and the city 
and imbues both our perception of 
these spaces and lived experience with 
ambivalences. One such ambivalence 
manifests in the way we relate to the 
private space of home. Feminists argue 

that home is interwoven in the city as 
a rationalized category of a mono-func-
tional intimate and female domestic 
unit. Such a space is viewed as ‘beneath’ 
the faculties of thought and reason, 
which is why intimate struggles within 
domestic space often remain invisible. 
When it comes to struggles in everyday 
life, the transgression of the public-
private boundary is one of the main 
preoccupations of the feminist thought 
and praxis, reminding that the studies 
of urban space through functional and 
spatial boundaries often also reproduce 
the modernist order of power relations 
and social hierarchies. 

Why does it matter?
The functionalist public-private dicho-
tomy has developed into a major prin-
ciple of homogenizing urban fabric. 
It instituted a series of functional and 
spatial boundaries that have become 
a reference point of everyday life and 
(visual) representations of space. Every-
day life unfolds in relation to these 
boundaries; topographical approaches 
reproduce them. This has become a 
major principle of commodification 
of both urban space and multiple 
domains of everyday life. Our aim is to 
critically reconsider the assumed rati-
onal objectivity of representation tech-
niques in the study of urban space and 
reflect on architecture and planning 
(and thus our professional position) as 
part of systemic processes that shape 
places of everyday life.

What have we done?
During the summer schools we have 
taken a closer look at the construction 
of the functional and spatial relation-
ship between a house and a city: how 
spaces are perceived, why they are 
perceived in a particular way, how they 
are constructed in everyday life and 
visual representations, and how indivi-
dual experiences are intertwined with 
representations of space. In a selection 
of places, we have explored how urban 
space is constructed and appropriated, 
considering both practices of everyday 
life and (visual) representations. We 
argue that any challenge of recon-
ceptualising the relationship between 

the house and the city in the field of 
architecture and planning should start 
from a profound understanding of how 
(social) practices play out across spatial 
and functional boundaries and how 
these boundaries are negotiated and 
contested in everyday life.

What for?
Architecture and planning generally 
engage with topological notions of the 
instituted functional and spatial boun-
daries, identifying them as morpholo-
gical elements building the house and 
the city. Together we will expand on such 
visual topographical approaches that 
privilege (representations of) physical 
space over lived experience, to grasp 
the boundaries as the spatial manifes-
tations of political, social and economic 
contestations and daily negotiations. By 
challenging the internalized notions of 
public-private dichotomy and spatial 
boundaries through a deep understan-
ding of the construction of space, we 
hope to build awareness of the effects 
of systemic processes and professional 
practices on the places of everyday life.

Why should I care?
The precondition for producing a 
meaningful change concerns the 
notions of own professional respon-
sibility in the scientific production of 
abstractions of space. The boundaries 
we draw in our (visual) representations 
are powerful acts. They can be either 
habitual practices of the reproduc-
tion of any given power asymmetry or 
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meaningful practices which ethically 
engage in renegotiation of the proper-
ties of urban space. These summer 
schools emphasized the reflexive  
quality of approaching the field 
of research from the embodied “I” 
perspective. We argue for this perspec-
tive as a means of appropriating visual 
topographical approaches beyond  
their intended use as technocratic  
instruments, but rather as a lived space 
of altering potentials.

What have we aimed for?
The goal of the summer schools was 
to reflect on properties of urban spa- 
ce through a new conceptualiza-
tion of the relationship between the 
house and the city. Drawing on an 
experimental methodology of urban 
ethnography we have explored plural 
dimensions of space through lived 
experience and (visual) representa-
tions. Extroverted spaces are those  
that are and can be made visible in  
lived experience and (visual) representa-
tions. Introverted spaces are and should 
remain invisible. How the spaces will  
be categorized and how the relation-
ship between the two types of spaces 
will be conceptualized will depend  
on accessibility, openness to expe-
rience (insight), ethical considerations 
of subjects’ lived experiences, interna- 

lized normative notions of justice, the 
capacity to transgress boundaries, or 
merely ability to translate lived expe-
rience into (visual) representations. 

What have we learned?
To engage with properties of space 
beyond rather fixed topological defi-
nitions, we have combined visual 
methods of architecture and planning 
with an experimental methodology 
drawing on ethnography. Ethnogra-
phic methods including derivé, obser-
vation, mapping and interview have 
been used to carry out micro-studies 
at selected locations. This has provided 
us with not only insights into cultural 
space, but also an understanding how 
material dimensions of social configu-
rations are intertwined with built space. 
The gained qualitative knowledge on 
morphological, political and social 
notions of urban space have been 
reflected on and translated into visual 
representations. Through the abstrac-
tion of the results of field research, we 
developed variations of the conceptual 
relation between the house and the 
city. The main qualitative contribution 
of this pedagogical approach lies in 
overcoming a general perception that 
the visible and presented dimensions 
constitute the city, while the invisible 
and unrepresented make the house. 



PROGRAM
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PROGRAM
SUNDAY 12-06-2022

Kick-Off08:45

Lecture: Gestures of Space09:00

Lecture: Urban Planning in Cottbus
Mohaupt

10:00

Lunch break11:00
Visit to Open Pit Lignite Mine I Welzow11:45

Otto

excursio

Otto

MONDAY 13-06-2022

08:45

Lecture and City Walk: Challenges of Urban Development in Cottbus
Nagler 

10:30

15:00

Meeting up

14:00 Lunch break

Input: Master and PhD Degree Postgraduate Studies   
at the BTU
Bech IRO

09:00

Task Introduction and Methods
Hettchen | Viderman

17:00 Debate about House and City I Group Formation

Lecture: Urban Ethnography: Experiences and Representations of the 
House and the City

10:00

11:00 Lunch break
12:00

Derivé I Fieldwork

TUESDAY 14-06-2022

09:00
08:45

Lecture: Pre- & Post-Digital Commingling of the Private & Public
Meeting up

Führ

Stadtpromenade I Strombad

13:30-
Opitz

Hettchen | Viderman

17:30

SATURDAY 18-06-2022

Presentation Preperation09:00
Lunch break12:00

Staatstheater: Der fliegende Holländer (The Flying Dutchman), 
Opera R. Wagner

Presentation, Discussion & Wrap-Up13:00
19:00

Lecture: Integrated Urban Development and  
the New Leipzig Charter
Weidner

13:00

14:00- Fieldwork

WEDNESDAY 15-06-2022

09:00 Fieldwork
12:00 Lunch break

17:30

FRIDAY 17-06-2022

Lecture: Designing Places of Everyday Life
Rajčić | Horvat

09:00

Lecture: Figures of the Fragmentary 
Daraban

10:00

Lunch break11:00
Workshop, Consultations14:00-

17:30

THURSDAY 16-06-2022

09:00
Lecture: Housing, space and pandemic problems.11:30
Nadolny

Lecture: Improving healthy life in the built environment in 
post-pandemic era; industrial heritage cases 
Bazazzadeh

12:30
13:30

Lunch break

17:30
14:30- Workshop, Consultations

Fieldwork

Informants: Fischer, Krause, Rosendahl
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Markus Otto, Prof. is an architect and urban planner.  
In 1992 he founded the planning office Lück + Otto with 
a focus on the renovation and conversion of heritage-
protected industrial buildings as well as development 
plans for cities and landscapes . In 1998, he was appo-
inted to the department of Planning in Post-industrial
Landscapes and Design at the Lausitz University of
Applied Sciences in Cottbus, now BTU Cottbus-Senf-
tenberg

Planning practice shapes the expe-
riences of architects, and appropriation 
influences the experiences of users. 
Both architects and users express 
themselves using different terms. The 
statements about built environment 
created in the language of architecture 

and in the language of the user are 
based on knowledge and experiences 
gained. The lecture draws on four  
different types of methods, The exam-
ples from Christopher Alexander‘s 
'Pattern Language' and  from 'thanks 
for the views, mr. mies: lafayette  
park detroit' by Danielle Aubert, Lana 
Cavar, Natasha Chandani framed  
by the analysis of architectural gestures 
(Jäkel), help to describe and to better 
undestand the communication 
between the users and the space in 
architecture.

Markus Otto 
GESTURES OF SPACE
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Doreen Mohaupt, since 2019 head of the Urban 
Development Department of the City of Cottbus. She
is member of a number of professional committees, 
such as DASL, Committee Urban Development at the 
German Association of Cities and the Brandenburg 
Chamber of Architects.

The region of Lusatia, in particular the 
city of Cottbus/Chóśebuz have had an 
eventful history and will continue to be 
shaped by enormously dynamic develop-
ments in the future. Much of what 
the municipalities are faced in terms 
of processes, comprehensive areas of 
responsibility and future topics of urban 
development is already visible here. 
Extensive urban renewal and urban rede-
velopment measures have been imple-
mented over the past decades, including 

major projects such as the main station 
transport hub. With the valorisation of 
the former Cottbus-Nord lignite open-
cast mining area, Germany’s largest artifi-
cial inland lake, the “Cottbuser Ostsee”, is 
being created in the current decade. This 
will be an expression of modern urban 
development in connection with climate 
justice. At the Cottbus/Chóśebuz site, 
large-scale structural change and struc-
tural development projects are being 
developed in the course of back out from 
the energetic use of lignite. More than 
10,000 new jobs are expected, which 
poses new challenges for the city and 
requires the active involvement of the 
public in the planning processes.

Doreen Mohaupt 
URBAN PLANNING IN COTTBUS
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CHALLENGES OF URBAN DEVELOPMENT 
IN COTTBUS
Heinz Nagler

Heinz Nagler, Prof, has founded the architectural offi ce 
SCALA in 1985. From 1990 to 1994 he taught Urban 
Design at the State Acedemy of Fine Arts Stuttgart. 
From 1994 to 2020 he had lead the Department of 
Urban Design at BTU Cottbus-Senftenberg.

The city is a complex structure that is 
subject to constant change: always 
unfinished, in the process of perma-
nent reconstruction and continuous 
development. The changes in a city take 
place iteratively, i.e. each development 
step in urban fabric refers to previous 
ones and reshapes the whole. Thus, the 
present cityscape always includes past 
stages of development. We encounter 
history as a spatial structure. In order to 
understand the city in its current form 

and functioning and to be able to react 
appropriately, it is essential to look at 
its history in the sense of an anam-
nesis. Only an in-depth reading of the 
city allows us to recognize contexts of 
meaning and, based on this, to name 
problem areas and to make creative 
interventions in the complex structure 
of the city. Some facets of the city are 
easy for anyone to read, while others 
are indistinct or blurred and require 
specific methodical approaches. On 
one hand, reading the shape of the 
city illuminates current life and events; 
on the other hand, looking closely 
and reading traces unearths facets 
of the city that have been forgotten.  

TRANSFORMATION BRANDENBURGISCHER STÄDTE

1000 500 1.000 2.000 m

M 1:10.000

BTU Cottbus – Senftenberg 

Lehrstuhl für Städtebau und Entwerfen 
Prof. Dipl.-Ing. Heinz Nagler, Dipl.-Ing. Kevin Helms, M.Sc. Jano Jähne, Dipl.-Ing. 
(FH) Andreas Schwotzer, Franziska Golla, Judith Jahn, Min Wang.

Teile des Projektes wurden während des Sommersemesters 2015 durch Studenten 
der BTU Cottbus – Senftenberg im Rahmen eines Seminars erarbeitet. 

Im Auftrag des Ministerium für Infrastruktur und Landesplanung des Landes 
Brandenburg.

Plandaten in Abstimmung mit der Stadt Cottbus.

In Kooperation mit der Landesvermessung und Geobasisinformation 
Brandenburg. 
Geobasisdaten © Geobasis - DE/LGB

COTTBUS

Strukturelle Veränderungen 1993 bis heute
Betrachtungsraum 
Neubau
Abbruch

This tracing allows for conceiving con- 
texts that can open up new and unusual 
perspectives. Seen in this way, history 

forms the foundation for the future as 
much as the confrontation with history 
expands the space of possibilities.

new construction
demolished

Morphological change 1993-2015
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PRE- & POST-DIGITAL COMMINGLING OF 
THE PRIVATE & PUBLIC
Eduard Führ 

Eduard Führ, Prof PhD works as an urban planner in the 
city of Cottbus. She is head of the urban development 
department at the city administration since 2019 and 
member of various professional committees, such as 
DASL, Committee Urban Development at the German 
Association of Cities and the Brandenburg Chamber of 
Architects.

The simple distinction between the 
public sphere, as that which takes  
place outside, and the private sphere,  
as that which takes place inside the 
home, was wrong from the start, 
although this definition held up for a 
long time, especially in architecture. 
Here we need only refer to Robert 
Venturi‘s understanding of the ‚Nolli‘ 
plan of Rome, which is still the basis 

in the USA. In pre-digital architectural 
theory, however, there are a number of 
understandings, especially from socio-
logy, that define public and private not 
as (geometric) space, but as spheres 
of social behavior, functional content,  
and cognitive processing. From pre-
digital everyday life, the beginning of the 
illumination of cities, travel in carriages, 
by ship, train or car and the communi-
cation media (daily newspapers, tele-
phone, radio, TV) could be listed here. 
Once again, the two spheres mixed 
anew in the process of progressive  
digitization and the new assignment of 
functions.
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EXPERIENCES AND REPRESENTATIONS 
OF THE HOUSE AND THE CITY
Karolina Hettchen, Tihomir Viderman 

Karolina Hettchen has been research associate at the 
Institute for New Industrial Culture (INIK) and subse-
quently a research associate at the Chair of Planning 
in Post-Industrial Landscapes at BTU Cottbus-Senften-
berg, her research focuses on »robust housing«, heritage 
and the transformations in post-war modernist settle-
ments in Poland and the former GDR.  

Tihomir Viderman is research associate at the Chair of 
Urban Management at BTU Cottbus-Senftenberg, and 
a doctoral candidate at TU Wien, with research inte-
rest in the mutually formative relations between affect, 
spaces of everyday life and the praxis of urban design 
and planning.

Representation techniques in architec-
ture and planning allow for viewing, 
understanding and discussing a design 
or urban site regardless of the temporal 
and physical distance from it. They 
translate complex socio-spatial fabric 

into functionally structured elements 
and relations, which can further be 
reconfigured in another space and time. 
However, while such representation 
techniques allow for the most complex 
urban space to be reproduced in 
another medium, Dalibor Vesely warns 
that “we have come to accepting rela-
tively isolated forms of representation 
as the sole criteria of truth and what is 
real”. From a critical perspective, repre-
sentations as abstractions of embo-
died dimensions of space emphasize 
homogenizing technocratic operation 
while largely disregarding different-
iated lived experiences. The assumed 
rational objectivity of their topological 

projections glosses over power asym-
metries inherent in often contentious 
production of urban space. This means 
that drawings, images, stories, texts, 
data, algorithms and performances are 
not merely neutral abstractions of past, 
present and future urban environments 
– they are deeply embedded in, and 
performative of, asymmetries in power 
relations. 
Giambattista Nolli’s influential mid-
18th-century plan of Rome is an 
example of power that visual represen-
tations have in instituting the modernist 
social hierarchies. A distinction between 
the light shade of spaces, which can 
be publicly perceived, accessed, and 
scrutinized; and dark shaded blocks of 
private enclosed spaces, which are kept 
out of the public eye, has become a 
reference point in negotiations of socio-
spatial boundaries in lived material 
reality. Representations bring to light 
matters of public concern while alloca-
ting invisible and seemingly particular 
struggles to the dark shaded blocks, 
thus shaping spaces of everyday life 
and daily struggles of urban dwellers. 

Taking Momoyo Kaijima, Laurent 
Stalder and Yu lseki’s work as a point of 
departure, we introduce urban ethno-
graphy as a pedagogical exercise with a 
twofold goal. 
First, methodology drawing on ethno-
graphic research expands the scope 
of interest in urban morphologies 
beyond physical and institutional confi-
gurations, to encompass performed, 

observed, narrated, sensed, unspoken, 
experienced and affective notions of 
spatial praxis and everyday life. 
Second, beyond inquiry into social and 
cultural space, urban ethnography is 
a means of reflection on a mutually 
formative relationship between (visual) 
representations and urban fabric. Not 
all the experienced properties and 
contingencies of urban fabric can 
effectively be modulated into a (visual) 
representation. Simultaneously the 
internalized representations of socio-
spatial configurations largely influence 
the understanding of urban fabric. 
Representations conceptually stre-
amline and compartmentalize urban 
space, a dimension often deemed inst-
rumental in preserving asymmetries in 
power relations. The way insights from 
ethnographic engagement with mate-
rial space are documented, discussed 
and modulated into (visual) representa-
tions might challenge such internalized 
(normative) notions of space, while also 
inspire the use of representation techni-
ques beyond their plain function to (re)
present. Largely with reference to the 
post-structuralist thought we suggest 
to approach (visual) representations 
as a space of possibilities to explore, 
conceive and produce a plethora of 
structural configurations and relations.

We call for reconceptualising and ap- 
propriating representation techniques 
beyond their intended use as techno-
cratic instruments, but rather as a lived 
space of nurturing altering potentials.
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INTEGRATED URBAN DEVELOPMENT 
AND THE NEW LEIPZIG CHARTER
Silke Weidner

Silke Weidner, Prof. Dr.-Ing. has held the Chair of  
Urban Management at BTU Cottbus-Senftenberg since 
2009. From 2013 to 2016, she was Vice-Dean of the 
Faculty of Architecture, Civil Engineering, Urban Plan-
ning at BTU Cottbus-Senftenberg, and she is currently 
serving her second term as a senator at the university. 
She has expertise in integrated urban and regional 
and regional development, urban planning and project 
development.

The presentation explained integrated 
urban development planning as an 
informal and widely used planning  
instrument. It is one of the working 
principles of the New Leipzig Charter 
on the transformative power of the  
cities for the common good. The conse-
cutive work steps to create an integ-
rated urban development concept,  

also often known as a framework plan 
with strong elements of participation, 
were delineated and exemplary repre-
sentations were shown.

The planning is “integrated” in that 
it is developed in an interdisciplinary 
manner, including inputs not only from 
urban planning but also from related 
fields such as landscape planning,  
social infrastructure planning, traffic 
planning etc., depending on the 
particular situation of the area being 
examined and planned. Integrated 
urban development planning is there-
fore also comprehensive planning 
within the respective spatial scope.

Despite the informal nature of this 
planning instrument, it is at the same 
time according to German Planning 
Law (Baugesetzbuch) a prerequisite  
for funding of programs based on 
the broad subsidization program of 
urban renewal (Städtebauförderung in 
connection with Besonderes Städte-
baurecht) or of EU Cohesion Policy.
The steps of the process to elaborate a 
common strategy on sustainable and 
integrated urban development were 
introduced and explained through 
examples from different cities and 
countries: SWOT-Analysis and needs for 
action, scenarios, visions and strategic 
objectives, (key) project focus areas and 
the formal steps at the end with city 
council decions etc. 
In terms of the representations within 
such a concept, it is important to note 
that a variety of images and plans are 
usually developed. These range from 
pictograms and diagrams, e.g. to repre-
sent subordinate topics such as demo-
graphics, social infrastructure, technical 
traffic and mobility etc., to site plans 
with both analytical and conceptual 
contents. As a general rule of thumb it 
is important to use representations that  

are appropriate for the respective situa-
tion and scale of the planning area. Due 
to the fact that the process of creating an 
integrated development plan involves 
public participation throughout the 
entire planning process, the represen-
tations for communicating the contents 
of analyses as well as concepts should 
be directed toward a broad citizenry. In 
recent years efforts have been made to 
include groups such as a children and 
youth within the participatory planning.
Finally, it is important to note that 
especially due to the informal nature 
of such a concept or planning that it is 
essential to achieve an agreement and 
confirmation of the final concept by the 
respective local governing body (e.g. city 
council, municipal parliament etc.). This 
ensures the political and subsequently 
administrative support of the concept, 
particularly in the implementation of 
the measures and actions delineated 
within that concept.
Integrated urban development plan-
ning is applicable to areas of varying 
scales – from the neighborhood to the 
entire city – with the corresponding 
degree of complexity based on the size 
of the area.
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HOUSING, SPACE AND PANDEMIC PROBLEMS
Adam Nadolny 

Adam Nadolny, Prof. PhD, has been working at the 
Faculty of Architecture at Poznań University of Techno-
logy since 2006. At present he holds the position of an 
university professor at PUT. He was a visiting professor at 
GUtech Oman, BTU Cottbus-Senftenberg, Politecnico 
di Milano, Università di Cagliari. 

In the XIX century, Jean‐Nicolas‐Louis 
Durand made the systematization of 
architecture the solution to guarantee 
the balance of a project. Can we also 
design housing architecture at the time 

of pandemic in a similar way? The presen-
tation is an attempt to show how the 
pandemic has affected and still conti-
nues to affect the housing and design 
perspectives. How does pandemic influ-
ence the shaping of space together with 
housing architecture? Is the pandemic 
treated as a barrier or perhaps as a chal-
lenge for the future, space and housing 
development?



44 45  SEECITY COTTBUS SUMMER SCHOOL 22



46 SEECITY COTTBUS

IMPROVING HEALTHY LIFE IN THE BUILT 
ENVIRONMENT IN POST-PANDEMIC ERA
Hassan Bazazzadeh

Hassan Bazazzadeh is a scholar of the Ministry of Educa-
tion in Poland and PhD student at TU Poznań. In his 
doctoral thesis he examines aspects of sustainability in 
the context of heritage, especially with regard to energy  
consumption.

In current global situations, we are all 
facing difficulties due to the severe 
crises such as Ukraine and Russia 
conflict, massive inflation, energy crisis, 
pandemic. During this tough time, 
architecture should help people to have 
a healthier life both mentally and physi-
cally. Historic buildings or built heritage 
can play a crucial role in this regard. 
They have historic, social and shared 
memory (or value) that can help people 
to improve their social life by strengthen 

of the shared legacy on the one hand, 
and have a high quality for healthy 
experience or life on the other hand. 
The challenge in such buildings or site 
is the dichotomy between preservation 
and development. While we all know 
that historic buildings because of their 
values must be protected to improve 
one aspect of our life which is maybe 
not that much tangible. However, 
paying enough attention to current 
and future life/experience of users or 
occupants in various ways such as their 
indoor air quality, thermal comfort as 
well as some necessary consideration 
such as energy efficiency and circular 
economy considerations. 
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perspective is called the “& condition” , and 
it will further be discussed in the context 
of the perceived complexity of architec-
tural and urban designing. In the lecture, 
designing is looked at as a process, as a 
practice and as a cycle. In examining the 
design process, various possible metho-
dologies are introduced: some based on 
intuition and skill, some based on research 
and decision-making. The terms design 
by research and research by design are 
explained. The role of interpreting the 
design brief during the design process is 
stressed as crucial. It is further argumented 
that regardless of scale, budget, or location 
– each project is complex. This complexity 
is deeply rooted in the design process, in 
the notion of placemaking – in the need 
for designing places, not just spaces – 
even if this is not explicitly stressed out in 
the design brief. The design process thus 
becomes inherently subversive. The archi-
tect‘s place-making agenda is the first 
subversive moment. The second is his or 
her internal occupations, which are always 
present in the design process, and conse-
quently reflected in the project. The sum 
of those occupations gradually become 
the main, recurring theme(s) of the archi-
tect‘s work. According to the character of 
those themes, different types of design 
practices are discussed. To conclude this 
chapter of the lecture, the third design 
theme, the design cycle, is introduced.It 
always begins with an internal or external 
impulse, that starts a process, producing 
a result. However, it does not necessarily 
end with the result – the importance of 
reflecting upon the work and archiving it 

is stressed out. The second major theme in 
the lecture is the notion of designing intro-
verted and/or extroverted places. This is 
explained through a series of architectural 
and urban examples, questioning how a 
house or a (part of a) city or can be intro-
verted or extroverted. In most cases, the 
assessment can be made by looking para-
meters such as scale, position, trajectories 
or orientation, in relation to the building’s 
context.
In contrast to the first four examples that 
show binary situations of introversion or 
extroversion, the spaces of the fifth and 
last example, Lina Bo Bardi’s Casa de 
Vidro, comprise a complex mix of both 
characteristics. In this relatively small 
single-family house, both very extroverted 
and very introverted rooms (places) can 
be found – depending on the needs of its 
users. Consequently, the house is a good 
example of the aforementioned “& condi-
tion” instead of defining a room or a house 
solely as either introverted or extroverted, 
the design is allowed a level of ambiguity 
– resulting in greater freedom of use for 
its inhabitants. The third and final theme 
of the lecture is the everyday life of the 
objects or places we design – the everyday 
life of a house or a city. This begins with 
the design meeting its user, thus ending 
the design cycle controlled by the archi-
tect, and starting its own, independent life 
cycle. Although this transition is, for the 
architect, a process of letting go, design 
and its use in everyday life should not be 
viewed as opposites but – again – as two 
parts of the same whole. Design and  
everyday life. 

DESIGNING PLACES OF EVERYDAY LIFE
Branimir Rajčić, Jana Horvat

Branimir Rajčić, Prof. has been teaching at the Faculty 
of Architecture at the University of Zagreb since 2003. 
From 2016-2020 he was associate dean at the Faculty 
of Architecture. He is currently a board member of the 
Croatian Chamber of Architects.

Jana Horvat is currently pursuing her doctorate and is 
employed as a university assistant. She is part of the 
team of authors of the Croatian contribution to the 17th 
International Architecture Exhibition - Venice Biennale.

Designing Places of Everyday Life is a two-
part lecture series offering insight into 
three main themes: the complexity of 
designing in general, the notion of desig-
ning introverted and/or extroverted places, 
as well as the everyday lives of the objects 
or places we design. As an introduction 
the audience is confronted with theo-
retical approaches to the term place, as 

opposed to space . This relation is further 
used to address a number of other dicho-
tomies that are regularly used in architec-
tural jargon, for instance: public vs. private, 
common vs. individual, design vs. use, 
urbanism vs. architecture. Those binaries 
are also frequently taught in architecture 
schools, as often complex themes are initi-
ally more easily explained through contras-
ting terms. In later practice, however, the 
scope needs to be broadened, and the 
perspective shifted. It is thus argued that 
rather than looking at these terms as 
conflicting binaries, they could be looked 
at as two halves of the same whole, with 
all the space in between them taken into 
account. For the purpose of the lecture, this 
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FIGURES OF THE FRAGMENTARY
Adria Daraban 

Adria Daraban, Prof. PhD works as an architect and 
publicist in the fields of history and theory of architec-
ture. Since 2011 she has been teaching at the RWTH 
Aachen, BU Wuppertal and University of Kassel. She is 
now teaching theory of architecture at the TH Cologne. 

Under the title Figures of the Fragmen-
tary. Hans Scharoun‘s Geschwister-Scholl- 
School in the context of school archi-
tecture and post-war urban planning 
the lecture focuses the notion of the 
fragment. With the fragment we are 
opening a field going far beyond the 
architectural. In modern discourses the 
fragment embodies the radical gesture 
of liberation of the arts from the idea  
of the aesthetically beautiful, harmo-
nious and whole.

The fragment had already been deve-
loped in the Early Romanticism as a 
progressive notion. By the end of the 
19th century it had then advanced to 
a metaphor for a contemporary sense 
of loos inflicted by the development of 
new information technologies and their 
influence on one‘s perception and sense 
of reality. The seduction exerted today 
by the fragment in the fields of art, lite-
rature and philosophy seems unbroken. 
Remains, cracks, gaps or fractures give 
art a new expression; silenced voices, 
aborted gestures, unfinished verses, 
dissonances and distortions have since 
changed the sound and expression of all 
forms of artistic representation.

set pieces, which he described as a „form 
of consciousness“. Scharoun augmented 
in his writings and built projects for an 
architecture that only emerges through a 
communicative interaction between built 
and social space. Scharoun‘s space concept 
proves modern in two respects. On the one 
one hand seems to favor the the particular 
to the universal; the multidimensional to 
the linear, the disparate to the whole, but 
more relevant is his recurrent attempt to 
define space as a form of consciousness. 
Thinking back to Mark Wigley‘s attempt to 
discern between formal and non-formal 
manifestations of the fragmentary in archi-
tecture, Scharoun seems to have found 
decades before the opening of the decons-
tuctivist exhibition a much subtler way to 
approach the notion of the fragmentary as a 
time-based notion. His argumentation was 
not a formal one. He was far to interested 
in space, context and use; his intention was 
to involve the beholder in the development 
of the space around, and his interests lied 
in the relationships, polarities, adjacencies, 
connections, rather than in the manipula-
tion of the image.
At this point one could even venture as far 
as to draw a parallel to Rodin‘s idea of the 
sculptural body as a “progressive unfolding”, 
a fragmented figure of movement in which 
“the sculptor represents the transition from 
one pose to another” and “thus compel the 
viewer, so to speak, to follow the develop-
ment of an act through one figure.” Follo-
wing this thought, the architectural body 
could also be seen as the embodiment of 
sequential movement, progressively unfol-
ding through the perceptive act of its user.

The fragment is often called upon to be an 
initial signal of modernity, or to quote Linda 
Nochlin, we can regard “the fragment as a 
metaphor of modernity”. I would go further 
and define the fragment as an ambiguous 
threshold to modernity, a symptom of 
permanent oscillation between modern-
contingent and classic-universalistic mo- 
dels of thought. During its genesis, its 
sphere of action changed.
The year 1988 marks the birth of the decons-
tructivist architecture and with that one 
of the most offensive articulations of the 
fragmentary in the field of architecture. The 
foundation point of the new current was 
marked by the exhibition curated by Mark 
Wigley and Phillip Johnson at the MoMa in 
New York bearing the programmatic title 
“Deconstructivist Architecture”. The cura-
tors proclaimed in the press release from 
march 1988 Deconstructivist Architecture 
as a turning point and liberation act from 
any past architectural form. Quite a different 
approach and strategy can be found only 
a few decades before the birth of Decons-
tructivism in the work of German architect, 
Hans Scharoun (1893-1972). Conceiving 
space as a form of consciousness (Bewusst-
seinsform), Scharoun developed during his 
long-lasting career a particular statement 
in the discourse of the fragmentary in  
architecture.
With his school building projects in the 
early 1950s, Hans Scharoun created an 
architecture that offered a cautious alter-
native against the background of the 
increasing alienation of modern architec-
ture from society and users. He constructed 
new dynamic spaces from fragments and 
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CITY WALK #traumfabrikcb
Lucas Opitz 

Lucas Opitz | kollektiv stadtsucht have been working 
in the fields of urbanism & concept, architecture & 
context, and participation & communication since 
2008. The kollektiv‘s fields of work are cross-scale and 
cross-thematic within the scope of spatial and building 
sciences complementing thematically the different 
dimensions of spatial planning - whether urban or 
architectural - with social, ecological and economic 
approaches. They act as a classical planning office 
for public, commercial as well as private clients and 
provide collective power.

#traumfabrikcb – Ideen für die Stadt-
promenade in Cottbus: The project Die 
Traumfabrik (The Dream Factory - Ideas 
for the City Promenade in Cottbus) 
gathered ideas for the subsequent use 
of the wasteland in the very heart of the 
city center. Kollektiv Stadtsucht invited 
the citizens to paint their own pictures 

of the abandoned city promenade.
The citizens were called upon to share 
their ideas on how to make this open 
space available for everyone and to 
contribute to the development of 
this place with a complex history that 
engages the city‘s population. The resi-
dents, visitors, and future users illus-
trated their visions on the postcard 
templates. The collection covered a 
broad spectrum of ideas, broke down 
conceptual barriers, and encouraged 
unconventional ways of dealing with 
the public space. 
Strombad Cottbus: The Cottbuser 
Strombad is the oldest combined river-
fed swimming area and swimming 

pool in Germany and is listed as an 
ensemble. Since 2019 it is operated by 
the Strombad e.V.. The Strombad offers 
(free) space and room for numerous 
ideas and opportunities for all ages and 
target groups in a protected framework; 
by and for citizens of the city of Cottbus. 
On the premises are the youth cultural 

centre CHEKOV, rehearsal rooms, legal 
graffiti walls, various rooms for work-
shops and seminars including kitchen, 
toilets and shower rooms, as well as 
plenty of space for a variety of camps, 
events and the realization of ideas and 
projects. In mutual agreement, ways 
are found to realize projects.
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Gigantic equipment and a peculiar 
landscape in transition: the Welzow-Sud 
open pit mine, one of the four open pit 
lignite mines still in operation in the east 
German region of Lusatia, is an impres-
sive demonstration of industrial power. 
And resource extraction. The history of 
which dotted the region with new lakes. 
The lakes that require continuous main-
tenance. This economic model is now 
the subject of green transition policies, 
which will transform the region not only 
economically and socially, but also cultu-
rally. For landscapes are emotions. They 
are imbued with narratives, histories 
and meanings. They are continuously 
rebuilt and renegotiated. The workplace 

and economic gain through mining for 
some, means the loss of home or resett-
lement for others. As Lusatian landscape 
undergoes transition to the post-mining 
era, it is being reinvented anew. Histo-
ries are documented, staged and rein-
terpreted, and new narratives produced. 
A guided tour to Welzow-Sud open 
pit mine introduced history of mining 
and energy production in Lusatia. It 
was a curated experience of open pit 
mining that included artefacts, stories 
and affects: pre-cutting excavator, over-
burden conveyor bridge, coal seam, 
stories since 1959. Seventeen villages 
had to be resettled to make space for 
the mine. 

COAL, SAND, AND MINERS‘ HANDS  
THE WELZOW-SÜD OPEN LIGNITE MINE
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DOING URBAN ETHNOGRAPHY
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BRIEF

The goal of doing urban ethnography 
is qualitative inquiry in plural mutually 
formative relations of urban form and 
everyday life. Due to its connection to 
the fields of planning and architec-
ture, urban ethnography goes beyond 
mere notations of what is observed. It 
entails a time vector, which relates the 
material urban space to utopias and 
pragmatisms of the past, as well as the 
projections of (possible) future spatial 
configurations. In this understanding, 
urban space displays what societies 
have desired while also acting as a field 
of struggle and negotiations shaping or 
contesting urban futures. This means 
that urban ethnography is not only 

a thick description of moments in/of 
urban social space, but also opens an 
interpretative and speculative time 
horizon. This time horizon enhances a 
non-linear and provisional nature of the 
relationship between urban space and 
(the production of) its representations, 
which is characteristic of design disci-
plines: depicted urban space might 
have existed, may exist, may exist in the 
future, or may never exist.

The projects are carried out in in the 
format of case studies at selected loca-
tions. The case studies combine visual 
methods of architecture and planning 
with an experimental methodology 

drawing on ethnography. The aim is to 
reflect on and explore spaces beyond 
their most evident features of urban 
form. The gained insights are meant 
to inspire a discussion on the kind of 
spaces that are accessible to profes-
sional practice and the kind of spaces 
that remain invisible or inaccessible. 
Drawing on the field studies, the proj-
ects convey methodical and concep-
tual considerations of introverted and 
extroverted dimensions of urban space. 
We ask how urban spaces are imagined, 
created, claimed, appropriated, lived 
and subjected to public critique across 
the binary introverted-extroverted. 

Projects consist of the following steps:

1. Field research:
Drawing on ethnographic methods 
at a selected location. Ethnographic 
methodology and a set of methods are 
introduced and applied in an explo-
ratory study of selected urban areas. 
Participants learn derive, observation, 
(participative) mapping with visu-
alization, informal conversation and 
interview. Practical relevance and chal-
lenges of methodically neat work in the 
context of architecture and planning 
are discussed. Pedagogical formats: 
Lectures + Field Work + City Walks + 
Mentoring on site.

2. Translation of the gained insights into 
visual representations:
Exploration of what kind of knowledge 
about space can and cannot be trans-

lated into visual representations, and, 
in return, what different methods of 
visual representations can and cannot 
do: Text, diagrams, plans, models, 
cartography, isometry etc. Pedagogical 
formats: Workshop + Mentoring.

3. Abstraction:
The (visualized) research results are 
abstracted to conceptually revise  
the ambivalent relationship between 
the house and the city, between public 
and private space, or other binary  
pairs that usually guide urban develop-
ment. Such an abstract concept uses 
the case study and the experienced 
city as a point of reference in theori- 
zing or articulating practical perspec-
tives on urban space. Abstract concept 
are developed using a statement, mani-
fest, architectural or urban planning 
concept, storyboard, comic, text, and 
others. Pedagogical formats: Workshop 
+ Mentoring.

4. Methodological integration of three 
domains of knowledge:
Insights from case studies + previous 
personal/lived experiences + profes-
sional norms and perspectives. The 
results of field research are structured, 
analyzed and evaluated. A particular 
attention is given to a reflection on the 
positionality in research field, consi-
dering both rational and emotional 
notions, as regards what was included 
and what was omitted. Pedagogical 
formats: Inputs + Workshop + Discus-
sions + Mentoring.
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SANDOW

After the WW2,, Cottbus became the 
energy center of the GDR. Since the 
1950s the functionalist city continu-
ously expanded into the suburbs. A new 
neighbourhood – Sandow – was created 
on the former industrial site and village 
of Sandow, in the immediate vicinity 
of the old town. Here housing estates 
were rapidly built using the model 
of the prefabricated construction P2 
and WBS70 built houses, supposed to 
become a home for the new residents 
of the district town. The extensive green 
areas, laid out according to the prin-
ciple of the broken-up urban landscape, 
provided recreation and play opportu-
nities but were also intendedto serve 

additional document: Sandow
Blackplan

 Walking time approx. 22 minutes 
 
Route description 
From the university building, continue south along Universitätsstraße until you reach Hubertstraße.  
Follow this street for about 300 meters, the street is renamed Sielower Str., keep going straight.  
Now you are in Zimmerstraße, which also ends in the street „Am Spreeufer“.  
You continue straight ahead and on your left side there is the river Spree.  
At the intersection of „Am Spreeufer“ and „Sandower Str.“ turn left and walk over the bridge. The study area 
is located on the left side. 

Picture 6 Blackplan based on Google Earth (o.J.) https://earth.google.com/web/search/Sielower+Landstra%c3%9fe++,+Cottbus/@51.770851
74,14.32910302,68.72131896a,587.22858448d,35y,0h,0t,0r/data=CooBGmASWgolMHg0NzA4NzRmODdlODY0OTFkOjB4YTVhNGZiM-
2RkY2I1MDgxNhkSX5JvW-NJQCGjKfFvhqUsQCofU2llbG93ZXIgTGFuZHN0cmHDn2UgICwgQ290dGJ1cxgBIAEiJgokCWonHVo_4klAEW-
Ju6Aem4ElAGW0WRC_9sixAIU3nVJkLqixA [last access on 20.05.2022]

Picture 6 Blackplan

as means of social control. The boun-
daries between the city, the house, and 
the landscape with the river Spree are 
fluid. Functionalist housing, remains of 
the industry, remnants of nature, and 
residents with different realities and a 
variety of programs make up a whole. 
However, a closer look can reveal an 
amazing diversity of introverted and 
extroverted micro-living worlds.

year of construction  1950s-1980s
architects   VEB Wohnungsbaukom- 
   binat Cottbus
administration/ownership  GWC, eGWohnen, private
typology   prefabricated building, 
   P2/WBS70
use    residential
guide    Ralf Fischer
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WENDISCHES VIERTEL

East Germany was known for large-scale 
prefabricated housing estates as a model 
of urban extention. By the early 1980s, the 
focus of housing construction activities 
shifted to the city centers. “Combining 
Marxist political economy with post-
modern architectural theory, architects 
invested […] “urban ensembles” with a 
contextual aesthetic vocabulary [… in a 
sophisticated attempt at increasing the 
intelligentsia’s attachment to place.” 1 An 
example of these mixed-use redevelop-
ment is Wendisches Viertel (the Sorbian 
Quarter), constructed in 1984-1986 within 
the walls of the old city. The new develop-
ment combined inner-city housing with 
a range of shops and services. Architects 

developed multi-generational housing 
units and equipped the neighbourhoods 
with playgrounds aiming to promote a 
family-oriented and ecologically friendly 
atmosphere. In the immediate vicinity of 
the Old Market, the city intermingles with 
the intimate courtyards.
1 Hirsh, M. (2013) Intelligentsia design and the postmodern 
Plattenbau, p.169, In: Cuppers, K. (Ed.): Use matters: an alter-
native history of architecture.

year of construction  1984-1986
architects   VEB Wohnungsbaukom 
   binat Cottbus, Hansgeorg  
   Richter, Gerhard Baer
administration/ownership  GWC
typology   prefabricated building,  
   special form INB 80
use    mixed use (housing/ 
   commercial)   
guide    Rene Krause



70 71  SEECITY COTTBUS SUMMER SCHOOL 22

STAATSTHEATER

Staatstheater in Cottbus is the only 
state theatre in Brandenburg. It  
was constructed upon the initia- 
tive Cottbus citizens. A theater  
building was ment to emphasize  
the status of the city as the location  
of a flourishing textile industry.  
To communicate this symbolism archi-
tect Sehring designed an architec- 
tural sculpture inspired by natural 
forms and structures, common  
for the Art Nouveau movement. 
A monument floating freely in space. 
A temple of art!  A place of work 
for artists and a city pulsating with 
life, where spectators come on a 

pilgrimage to attend performances.  
There, the intimacy of the dressing 
rooms and the invisible behind-the-
scene blend with the stage. 
A house and a city!

year of construction  1907/1908
architect   Ernst Bernahrd Sehring
typology   detached building,  
   art nouveau
ownership   Brandenburgische Kultur 
   stiftung Cottbus
use    multisection theatre:  
   drama, opera, orchestra,  
   ballet 
guide    Philipp Rosendahl

additional document: State Theatre
Blackplan

 Walking time approx. 17 minutes 
 
Route description 
From the university‘s building, walk south on Universitätsstraße. Now walk east and turn into the first street - 
Erich-Weinert- Straße. Continue walking straight ahead, cross the Puschkinpark for a short while and cont-
inue walking on Lessingstraße. As an orientation point you should now see the Total gas station on your left. 
Continue straight ahead on Schillerstraße. After about 500 meters you will see the Schillerpark and the State 
Theater on your left.

Picture 6 Blackplan based on Google Earth (o.J.) https://earth.google.com/web/search/Sielower+Landstra%c3%9fe++,+Cottbus/@51.770851
74,14.32910302,68.72131896a,587.22858448d,35y,0h,0t,0r/data=CooBGmASWgolMHg0NzA4NzRmODdlODY0OTFkOjB4YTVhNGZiM-
2RkY2I1MDgxNhkSX5JvW-NJQCGjKfFvhqUsQCofU2llbG93ZXIgTGFuZHN0cmHDn2UgICwgQ290dGJ1cxgBIAEiJgokCWonHVo_4klAEW-
Ju6Aem4ElAGW0WRC_9sixAIU3nVJkLqixA [last access on 08.06.2022]

Picture 6 Blackplan



RESULTS
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We walked to the back of the housing 
block in the early afternoon and saw 
a woman with two children walking 
in our direction. They didn’t seem very 
busy or in a hurry. We were a group of 
four and decided that Venessa should 
ask her a question and the others 
would stay a few steps behind her. We 
approached them with a smile on our 
faces and tried to start a conversation: 
“Sorry to stop you, we are architecture 
students and are researching this area, 
could you please shortly talk to us?” 
The woman immediately picked up 
her children and walked quickly in the 
other direction. This was not an answer 
we expected, and one could see despair 
on Vennesa’s face. A few steps further 
on, a passer-by stopped and looked at 
each of us rudely. Later, as we tried to 
approach other people, we were turned 
away repeatedly again. We felt discou-
raged and disappointed. Although 
our attempts of trying to approach 
people on the street were disappoin-
ting, we decided to carry on and went 

in the opposite direction: we entered 
the building and, looking around, we 
noticed a Polish name on one of the 
doors, so we decided to knock. A boy 
around the age of 6 opened the door, 
waved at us and immediately hugged 
Vanessa. Then his father, around the 
age of 40, appeared on the doorstep. 
He appeared rather intimidating; he 
was bald, corpulent, with clearly visible 
tattoos. Our first impression of him 
would fit into a stereotype of someone 
who had just been released from 
prison. We felt unsettled. We smiled at 
him, and Tymon, who speaks Polish, 
asked if he could ask some questions. 
He replied, “You can ask me!”. Tymon 
asked some basic questions about life 
in this neighbourhood, in this flat. The 
man answered in rather short simple 
sentences; “everything is fine”, “it’s no big 
deal”, “I’m happy”. He also mentioned 
his neighbours and said: “It was fine 
here until ‘those people’ moved in (he 
used a Polish slur for Arabs)”, but he 
quickly added that he cared about 

INK

CHILDREN

SANDOW
Tymon Kupczyk 
Vanessa Nikqi
Relja Petrović
Tringa Rama
Nicole Schneider

DOCTOR

REJECTION
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waving enthusiastically and smiling. 
We approached them and each child 
started asking us questions such as: 
“What’s our names”, “How old are we”. 
After we introduced ourselves, they too  
started introducing themselves and 
joking and laughing with us. They 
showed genuine interest in us. They 
made us feel welcome and lifted our 
spirits. Two of the children showed us 
their drawings. They explained that one 
was a treasure map and the other was 
an artwork. They said they were giving 
us the drawings and left. It was the 
most welcoming experience we had 
in Sandow. As part of our exploration 
of Sandow, we went there again in the 
evening. 
As we got there, we definitely felt like 
strangers in the area, because people 
around us were staring at us. This made 
some of us nervous and anxious. We 
noticed the doctor drinking beer with 
his friends outside of one of the local 
bars. We walked up to him and greeted 
him. His friends, older men, did not 
really want to engage in our conver-
sation. Nevertheless, we asked them if 

they lived in the neighbourhood. They 
all lived in the buildings around the 
Sandow district centre. To our question 
whether they liked living in Sandow, 
they answered “yes”. Although at first 
they were not enthusiastic, the men did 
engage in brief conversation with us. 
The doctor did not interfere, albeit some 
of the men’s claims stood in contradic-
tion to a more favourable account we 
had heard from the doctor earlier that 
day. For example, the men reported 
they were not that much involved in 
community life, did not participate in 
urban gardening and did not read the 
Sandow magazine. About the highlights 
of living in the neighbourhood, they 
said it was quite boring. One of the men 
joked with us, laughed with us, and was 
even somewhat flirtatious with female 
group members. We asked him about 
his tattoos. He told us they were prison 
tattoos he got in prison after the Stasi 
caught him trying to cross the border 
between East and West Germany. As 
we asked him how many years he had 
been in prison, he answered “too many”. 
We talked about his tattoos.

them - with a big, suspicious smile. An 
older woman, probably man’s mother, 
was standing the whole time behind 
him and nodded at everything he said. 
The atmosphere was uninviting and 
rather unfriendly. While we wouldn’t 
invite ourselves inside, we were able 
to take a glance into the flat from the 
corridor. From what we saw, the flat 
was rather dilapidated and appeared 
dirty. This conversation left us with an 
unpleasant sensation, as if the man was 
“the boss”. We left feeling uncomfort-
able and confused. Power relations in 
the research field were inverted.
As part of the assignment, the next 
day we had an appointment with our 
contact person in the neighbourhood, 
a doctor of science who we were to 
meet at 9a.m. at the district centre 
occupying one of the shops at the neig-
hbourhood’s centre. When we arrived, 
the doctor was already waiting for us, 
greeted us and offered us a seat in his 
office. There was no one else in the 
office but him. As we all sat down, we 
asked him to tell us more about ever-
yday life in Sandow. He approached the 

question in a very informative manner. 
He told us how it used to be and how it 
is now. He said that he really liked living 
in Sandow and that all the people who 
were born in that neighbourhood have 
never left; only there are few young 
people. Most of the population is older 
people. He said it is the most diverse 
district in Cottbus, and the different 
groups get along well with each other. 
However, he declined our request if he 
could possibly introduce us to other 
people in the district. He took us on a 
tour of the neighbourhood; he showed 
us various places of interest, such as 
the community centre, the riverbank 
and the campsite. When we asked him 
about his personal experience of the 
area, he answered generally and rather 
shared with us his ideas for improving 
the district. After the historical introduc-
tion and the tour, we felt overwhelmed 
with the sheer amount of information, 
but still lacked personal experience.
As we walked through the neighbour-
hood with the doctor on our left, we were  
passing by a park where a group of 
about five children greeted us from afar, 
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CONVICT

Although trying to ask people on the street was disappointing, we 
went in the opposite direction: we entered the building and, looking 
around, I noticed a Polish name on one of the doors, so I decided 
to knock. The door was opened by a little boy about 6 years old, 
waved at us and immediately hugged Vanes. Then his father, aged 
40, appeared on the doorstep. He looked rather intimidating, he 
was bald, fat, and we also noticed some tattoos. Our first impres-
sion was that he had just been released from prison. We felt he 
was intimidating us. We smiled at him, and Tim, who speaks Polish, 
asked if he could ask him some questions. He replied, “You can 
ask me!”. Timon asked him some basic questions about life in this 
neighbourhood, in this flat. He answered in very simple sentences - 
“everything is fine”, “it’s no big deal”, “I’m happy”. He also mentioned 
his neighbours and said: “It was fine here until those filthy people 
moved in (that’s a very bad expression in Polish for Arabs), but he 
added that he cared about them - with a big, suspicious smile. 
Although we couldn’t get inside, we were able to peek into the flat 
from the corridor and we realised that the conditions they were 
living in were not the best. The flat was dirty and unfriendly. The 
man’s mother stood behind him and nodded at everything he said. 
During this conversation, we sensed the atmosphere that the man 
was “the boss”. we left feeling uncomfortable and confused.
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CHILDREN

As we walked through the neighbourhood with the doctor on our 
left, we saw a park where a group of about five children greeted 
us from afar, moving their arms enthusiastically and smiling. We 
approached them and each of them started asking us questions 
such as: “What’s our names”, “How old are we”. After we intro-
duced ourselves, they too started introducing themselves and 
joking and laughing with us. they were interested in us. they made 
us feel welcome and lifted our spirits. Two of the children showed 
me two of their drawings. They explained to me that one was a 
treasure map and the other was an artwork. They said they were 
giving us the drawings and left. It was the most welcoming experi-
ence we had in Sandow.
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Entering an enclosed world within the 
city: we found ourselves at an alleyway, 
directly next to the busy old market of 
the city, the silence of the alley was near 
palpable compared to the bustling 
chaos of the old market just behind us. 
The narrow space led us eagerly to a 
sunny opening, where we were greeted 
directly with a brick wall. Covered in 
wild grape vines and mosaics, the wall 
steals our focus and we come to a halt.
Suddenly, we feel lost, with no clear 
direction as to where to place our 
next steps and no area surrounding us 
feeling welcoming. We stand searching 
until we notice the alleyways pattern 
continuing around and past the brick 
wall. With curiosity, we step around and 
find ourselves in one of three courtyards. 
Pergolas of wild grape vines accentuate 
the pathway through the courtyard, 
leading us further to the underpass 
which leads back to the city. Small 
brick walls define a playing area for chil-
dren, one subtly disconnected from the 
pathway. It takes a few minutes before 
any of us from the group even enter 
past the small brick walls to stand in 
the central area of the courtyard. Gree-
nery and shrubs additionally frame this 
area. We take our time slowly exploring 
the courtyard, discovering underpasses 
leading to two other courtyards. One 
small and green, much more intimate 
than the first courtyard, with a layer of 
brick wall and shrubs hiding it from the 
parking lot neighboring it. We traverse 
these first two courtyards with quiet 
feet and curiosity.

We observe the space and the architec-
ture, looking for details and interesting 
patterns, as residents appear and disap-
pear, entering their homes or making 
their way through the courtyards. No 
one interact with us, though curious 
eyes glance upon us here and there. 
We walk over to the third courtyard, first 
being greeted by a wide and very open 
road connecting to one of the main 
streets the buildings frame. The more 
open space contrasts the quiet green 
courtyards, with a larger parking lot 
and storage rooms for the shops just on 
the other side building the space. The 
bits of greenery divide the space and 
create a boundary between this and 
the entrances to the housing, however 
it cannot compare to the feeling of 
being within a quiet oasis of nature we 
experienced just a few minutes ago. The 
space seems to be broken by a building 
piercing through the courtyard, a para-
site as we called it. We attempt to start 
a conversation with the people passing 
by us, however, contrary to their earlier
curiosity, they respond with confu-
sion, closed off from interacting with 
strangers. Walking around this third 
courtyard, we feel foreign, less welcome 
than in the other areas. There is a sensa-
tion that we took the wrong turn and 
ended up in a back alley where we 
didn’t belong.
We continue exploring, this time exiting 
the internal fortress and getting to know 
the surroundings. The internal street 
leads to a wide street, named Cloister 
Street, which connects the church and 
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easily replicates the concept of intro-
verted and extroverted as the original 
residents who spent the last forty years 
in this housing suddenly have their 
inner world uprooted and transformed 
with the entrance of a new generation 
of eager residents looking to create a 
home in Cottbus. Further comments on 
the limited parking spaces and how it is 
both a blessing and a curse, or on the 
best features of both the three room 
and the one room apartments… we  
find ourselves feeling like clients rather 
than explorers. We get a sneak peak 
into the storage areas used by the stores 
on the ground floor and learn about 
the community of residents with Asian 
descent, before finalizing our journey 
by exploring the rest of the Wendish 
Quarter.
The following buildings seem similar to 
our block, however small details change 
here and there. The lack of mosaics 
stands out the most, while more subtle 
changes such as the colour of the 
cement used on the modules of the 
building are easy to miss if not pointed 
out. We learn about how the limited 
materials and time to build as much 
housing as possible was the main cause 
of these architectural changes during 
the 1980s. Seeing that our block holds 
the earliest built houses, we can enjoy 
the truest replication of the architects’ 
vision. The journey ends at the city walls, 
where we enjoy the shade and thank 
our contact person for the help.
A time for reflection and exchan-
ging perspectives: After taking in an 

immense amount of information, we 
take a moment to sit down and discuss 
what we experienced. Firstly by sharing 
our understandings of the introverted 
and extroverted spaces, we realise the 
drastic difference between that spec-
trum and the fairly archaic dichotomy 
of public and private. 
Each of us understands the spaces 
in different ways and we were able 
to map out the complex layers of our 
perception of space. We notice the 
similar symbolic division of space as in 
the original city structure of the Old City 
of Cottbus, where the housing replaces 
the city walls and the church replaces 
the overlooking castle.
We are able to apply the concept of 
introverted and extroverted to the very 
architecture as well as the residents 
themselves… facades create an extro-
verted boundary between public and 
private, while the old residents form an 
inner world that is being invaded by the 
new generation. 
We further analyse our experiences, 
noticing a theme of lack of information 
throughout. From our lack of contact 
with local residents, to the lack of 
context of the internal architecture of 
the apartments. The theme of “lack” 
follows us through our journey and 
shapes our perceptions. 
Suddenly we notice nuances: where our 
role as explorers come in while repla-
cing the anonymous younger genera-
tion of new residents, or how a lack of 
information more accurately defines 
the space we explore.

cloister and the small park bordering 
the block. Regardless, the street feels 
calm and quiet, not as intimate as the 
internal courtyards, yet not like a main 
street connecting to fairly important 
areas. 
Walking to the right, the loud open 
space of the church square bursts the 
introverted bubble of the Cloister Street. 
Some of us are taken aback and in awe 
with the sudden change of atmosphere. 
Once we adjust to the change, we take 
in the atmosphere and focus on the 
differences between this much more 
extroverted space and the intimate 
quarters of the block. The sounds of the 
city reach our ears and the quivering 
dynamism of people catch our glance. 
Our eyes explore the façade of our 
block, noticing the ground floor filled 
with shops, the difference in material 
and composition when looking further 
up to where the housing is found. We 
look for breaks in the façade and find 
an underpass leading back into the 
courtyards.
We are led slowly around the perimeter 
of the area, our eyes following the 
details and subtle information hidden 
in the facades and streets. Our minds 
abuzz with the constant flow of history 
and cultural depth and dimension. 
Stories bring the space to life, every 
aspect suddenly echoing the voices of 
the past and present. The Cloister Street 
being set with tracks and its width due 
to the crane transporting the materials 
needed during construction, the tradi-
tional motifs of GDR Baukunst being 

replaced with elements of Sorbian life, 
the story of the creation of INB-80 archi-
tecture originating within the city itself, 
the cooperation between the city and 
graffiti artists to create a mural in one 
of the main underpasses of the block…
Suddenly we were looking at the area 
with new eyes. The real estate agent 
continues with his facts and figures 
intertwining with the stories, numbers 
and statistics representing the buil-
dings and the residents.
Our journey leads us to the internal 
world of the architecture itself: two 
apartments in the final stages of reno-
vation and preparation to become a 
home for the new residents. The white 
walls and emptiness offer a sense of 
tranquility and new-ness. For some we 
feel completely introverted, safe and 
disconnected from the outside world. 
Others of us feel as if we just entered 
an empty shell of a home, no story has 
yet to start, and an endless number of 
potentials fills the air. 
Our contact person presents the space 
as if he wishes to sell us the apartment, 
explaining how affordable rent is for 
people of our age and to what extent 
the house rules allow for harmonic 
living with the generation of residents 
already living in these buildings since 
the 1980s. We ask about the people 
living here, receiving vague explana-
tions of the elderly not understanding 
why they have new neighbors or the 
difficulties of not being able to offer 
accessibility for those who can’t walk up 
stairs well. A difference in generations 
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XL – the building and its relation to the city as a whole

introverted

Kammermusiksaal
im Probenzentrum

Schiller Cafe

Heim(e)lich

Theatergemeinde Cottbus e.V

Kammerbuhne Cottbus

Piccolo Theater Cottbus

Staatstheater Cottbus

L / M – the building and the public space around it

extroverted / introverted

introverted

extroverted

Schillerplatz

Schillerpark

Schillerplatz

Schillerpark

L / M – the building and the public space around it

mapping of activities

Schillerplatz

Schillerpark

Schillerplatz

Schillerpark

active

inactive

S – the building itself

STAATSTHEATER
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IMPRESSIONS
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..the lectures that were all very interesting 
and meaningful. It‘s great that you‘ve 
managed to invite excellent  
professors and participants in general.

...interacting with other students 
from different countries and  
sharing different perspectives.

IMPRESSIONS

....leaving my comfort 

zone and appro-

aching people on the 

street to talk about 
everyday life.

My personal highlight of the  
summer school was...

...the visit to the open pit mine in Welzow.
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...it was a good experience for me. I got 
to know more about the university, 

 I learned new things and also hang out 
with international students.

...that I learned a lot and had  
a really great time.

...that I have understood 
how to properly make  
research for providing 
ideas for future design.

...Expressing our 
thoughts freely.
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...exploring 
the city 
by many 
walks,  
lectures.

...it gave us 
good examples of 
the relation bet-
ween architecture 
and people.

...sightseeing with a 
professor of urban 
planning.

...how varied the locations were.  
we really enjoyed exploring places be-
yond the built environment, which was 
a concern I had when I learnt that the 
school was mainly aimed at architects.
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