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the Park Waszkiewicza

ThesiteshouldremainanopenspacepartofParkWaszkiewicza.
Regular maintenance must be provided; especially during
the months where snow or rain are abundant. Responsible
specialist should ensure the structure remains safe to the
visitors, especially the staircase.

In addition, upkeep is necessary on the green spaces. Specific
plant species is not a requirement; however, we suggest a mix
of colors to help create a sense of beauty and relaxation.
Furthermore, the plants within the flower beds should not be
abletoreach heightsthat would obstruct the view of a standing
average height adult. Finally, the bushes that partially recreate
the original villa plan should be maintained in a proper manner
that shall not falsify it.

Our project brings to the surface segments of the original villa
cellar walls. Therefore, it I1s essential to provide the proper
conservation techniques, and maintenance, to the site. This
will require expert conservators and archaeologists.

To finalise, we recommend that further changes to Park
Waszkiewicza respect the site of the Wolf House and ensure
that its overall integrity Is not lost. Signs and the outer walls
of the site, at the park entrances should match the corten
steel material of the site in order to preserve some continuity
leading up to the site. Finally, if the city has the good fortune
of acquiring the land where the original terraces are located,
they should be incorporated within the design, following the
same concept; so as to blend them as one, a true ode to the
original property of Mr. Erich Wolf.
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Segments

— Circulation

Concept

We envision a dynamic space which tries to connect the chain
of historic, cultural, social and economic events together
while symbolizing the timeline of the Wolf House's life; its
design process, Its construction, its completion, destruction,
demolition, and today’s situation, always keeping in mind the
archaeological remains as its authentic physical fabric.

We also believe that the general essence of the park should be
preserved. The area will remain a communal interaction point
with a general open air quality; a cultural and recreational place
where the people can meet up, relax, and learn; a landscape of
cultural significance.

Therefore, to maintain the cultural significance of the site, we
objecttocompletereconstruction of thevilla,and aim aminimal
intervation; however our project will be inspired by the volume,
form and height of the origial Wolf House. The solid walls will
provide space for any temporary or permanent exhibitions.

Our goal Is to Incorporate these structural elements, and
greenery, In a form of abstract sculpture incorporated within
part of the existing park. In this way, the visitors will be allowed
a freedom in movement and a choice to learn from the
Installation or simply enjoy It as a relaxing, and aesthetically
pleasing, work of art.

Our design Is the perfect solution to keep this section of Park
Waszkiewicza green and open while displaying the importance
thatresides withinit. Thevisitorreceives a sense of the original
villa; enough to allow its cultural significance to be shared, and
yet still remains a park. Through the incorporation of the cellar
archaeological remains, the visitor Is intimately connected to
the villa. However, conservation of the architectural structure
remains a priority within our design. This will also allow the
possibility of any further research.
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Process Material The Design Proposal

To construct our installation, we will need to fully excavate the
area to allocate the original structure carefully. However, we
will cover most of the remains once again and will construct
our Installation enclosing the original cellar walls inside the
new walls. The original wall thickness is about 0.45m. Our
construction thickness are 0.71m and 0.65m. The walls are to
be installed in three different heights; 3m, 6m and 7.2 meters
to resemble the three different heights of the Wolf House.

Full Excavation

Insomepartstheoutertoplayerofthearchaeological structures
will remain exposed. One conservation solutio against decay;
perhaps can be the addition of the new material.

Allocate the
Oritginal
Structures

The material used in our design is corten steel which Is a
weathering steel that in our project appears in two forms; solid
and mesh. The color has a high contrast with the original brick
structure, and yet, is still in harmony with the original color. The
corten material 1s also light and thin for construction which
will have minimal impact on the original remains.

The mesh patternis inspired by Mies’ design lines in his works.
During daytime, the light passes through and creates beautiful
Inspiring patterns on the ground. During nightime, the lights
which are installed inside the walls create a warm atmosphere.
The parts of the plan where the mesh pattern is used are view
points to the archaeological remains of the Wolf House cellar.

Covering

Our minimal sculptural staircase is one of the interesting
aspects of our project. The space above the staircase allows
the visitors to have a better view to the landscape surrounding
and the city itself.

The windows incorporated into our design are abstract viewig
points allowing the visitors to recreate the experience of
standing inside the villa and looking outside/inside.

Construction

The solid walls will provide space for any temporary or
permanent exhibitions.

Viewpaoint Projection

The site provides information through a dual system; working
during the daytime and passed sunset. First, during the day, not
only will the structure itself enlighten curious guests but also
a series of artifact displays and interactive digital information
panels and showcase windows. In the evening, lights and
lasers will provide a way to view the original villa boundaries.
Also, there will be a projector allowing short films to be viewed
| off the sculptural ‘walls’.
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